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M Art works

[hA7%$->1-8]

CHTIIET
Dziga Vertov

1929 / Bl / vV E T ER

[=2—-v+—%—]
Ty b—Ta
Jean Rouch

1956 / BRE / 75 R
http://icarusfilms.com/if-mam

[Mt=oBREA)

JYR =TIV
Chris Marker

1956 / BRE / 77 R

[H2EDREHE]
Syveb—a,
IRA—=L-EFV
Jean Rouch, Edgar Morin
1961/ BRE / 7T R

TAFEZIvF]
Prve—va
Jean Rouch

1961/ BRE / 75 R

[7-2a7]
JYR =TIV
Chris Marker

1962/ BRE / 77 R

[ELEHA]

TR -=2IT IV
Er—/L-aLhL
Chris Marker, Pierre Lhomme

1963/ Wil / 75> R

[Bhfld]
RTHEE, FILER

Haruhiko Hagimoto, Shuji Terayama

1965/ FLEHME/ BAX
https://www.paravi.jp/title/11902

T H - SE A AR

RBIMIEE
Masao Adachi

1969 / BiE / B4

[VFP =7 ~DiRDERE]
VaFR-AHR

Jonas Mekas

1972/ BRi@E / 7 XU A

[TA4NRF—=VX]
AN—k-7LA7—

Robert Kramer

1975/ BRi@E / 7 XU A

[/nz]

77V A7ava
Ferenc Rofusz

1980/ 7=X/ nNvHY—
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[7Vyo2DEEHE]
SwyARZ—va
Jean Eustache

1980 / BREl / 75> R

[74YhF1F]
Tz F— ALY F—
Werner Herzog

1982 / BRiE@ / KA

TWPyHvr75—2a)
U -T2

Trinh T. Minh-ha
1982/ BRiE / 7AUAD

4>v-vr1a)

JVR-ITIL
Chris Marker

1983/ BRE/ 75V R

IR EF)
/INPRIERS

Masaki Kobayashi
1983/ W@ / B

[Prvevsy)
FHAR
Osamu Tezuka

1983/ 7=X/BA&
https://tezukaosamu.net/jp/anime/72.html

[v—k1/USA]

AN—k- L7 —
Robert Kramer

1983/ BRE / 7 AU A
(B 7V R AFYR AKYT)

IEROFRBHLMIE]
TEFvyRy - I4—=FkET
Apichatpong Weerasethakul

2000 / M\ / A, ATV K

[SELF AND OTHERS/
EHRE

Makoto Sato
2000 / ki@ / B4

[H Story]
Nobuhiro Suwa
2000 / M@ / B

IAEAL, HTTIF!)

IS T RIy b
Paul Poet

2002 / Effi / A=A MUT

[Where We Came From]
IIY—-Pr—u
Emily Jacir

2001- 2003 / %47 / /SLRFF
http://8b.iksv.org/2003/english.asp
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32
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34

35

& nEE)
B E

Makoto Sato
2004 / BRE / BA

[November]

Eh-ag T

Hito Steyerl

2004 / =7/ 4
https://vimeo.com/88484604

[YIETOWBHOER]
T AR Y
José Luis Guerin

2007 / BRE / R4

(RS (74> - 22) —hEDRE)
ey
‘Wang Bing

2007 / BRE / FE
(BfE:FH, 77V, R E)

[A Short-Story on Forgetting
and Remembering]

Tav-vv

Jun Yang

2007 / =M1/ A&

http://junyang.info/project/a-short-story/

(B=ENOLE]
Drv=xbb e Ta by
Jean-Charles Fitoussi

2008 / k@ / 77 R

[FAZRF4vT V=YX L]

TN R—L—Y

Maha Maamoun

2009/ #ff / =¥ 7 b
http://sharjahart.org/sharjah-art-foundation/
projects/domestic-tourism-ii-the-film

[MEZ#H =R
Port B

2009 /& &/ BA
http://portb.net/%E5%80%8B%E5%AE%A4%
E9%83%BD%E5%B8%82-%E6%9D%B1%E4
%BA%AC/

[7Zk]
R AR

José Luis Guerin

2010 / BRE / 24>

[NIGHTLESS]
AR —EB
Yuichiro Tamura

2010/ %47/ BA&
http://www.damianoyurkiewich.com/cv/index.
html

[Hns]

BH L OEOEN

Ko Sakai, Ryusuke Hamaguchi
2011/ BRE / BA


http://sharjahart.org/sharjah-art-foundation/projects/domestic-tourism-ii-the-film
http://portb.net/%E5%80%8B%E5%AE%A4%E9%83%BD%E5%B8%82-%E6%9D%B1%E4%BA%AC/
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Yy -R—FL—i
Eric Baudelaire

2011 / BRE / 75V 2
http://baudelaire.net/anabases3/the-anab
asis-—-film/

[War Tropes|

NV - T7AYF

Harun Farocki

2011/ =il / B4y
https://www.harunfarocki.de/installations
/2010s/2011/war-tropes.html

IEEHN (FzaEM)]

a7 Yr A

Hsu Chia-Wei

2012/ =4y / B3
https://hsuchiawei0l.blogspot.com/2014/
07/huai-mo-village.html

EATE 74— - V=220
BE]

D A

Rithy Panh

2013 /BRI / hyRYT 75V R

(77> -F4H]
=P
Miguel Gomes

2015 / BRiE /
FIRHI TR R4V 7TV R

[BREAOBSE
Bhon=REZEDFALL]
AT A= —

Ya-Li Huang

2015/ M@ / BE
https://sunpoday.com/

Mm=vikngs)
SHET b
Futoshi Miyagi

2015/ %41/ BA
http://fmiyagi.com/lang/jp/a-romantic-
composition

[Teleny]
Jamie Crewe
2015/ =i/ 4F¥UR

http://www.jamiecrewe.co.uk/teleny.html

[re—n]
SRY s - F R
Patrick Osborne

2016/ 7=X/TXAYUA
https://youtu.be/ WqCH4DNQBUA

IBo#s)

HAVAY

Huang Yin-Yu

2016/ M@ / A&, BE

http://www.moolinfilms.com/en/?p=114
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52

53

54

55

lLove Storyl 56
FrUTAR T LAY

Candice Breitz

2016 / =il / K4

https://www.candicebreitz.net/

[P 57
TAFF -z
Fiona Tan

2016/ Eif / A70%
https://fionatan.nl/project/ascent-2/

[REVERT: BORTY/—(— 8
(&Mt DR 25T ]

VXTI

Futoshi Miyagi

2016/ %45 / BA

https://www.museum.toyota.aichi.jp/
exhibition/Spider-Thread/?t=2016
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EIESREd ]
WRONG REVISON/]

TN A&

Yu Araki

2016/ =4t/ BA
https://www.okayamaartsummit.jp/2016/ 60
artists

[BRIDGIT]
Ty—Ayh-7OYr—
Charlotte Prodger

2016/ £4fi / AF VR

https://www.artscouncilcollection.org.uk/ 61
artwork/bridgit

[Also Known As Jihadi]
TV -iR—KL—J
Eric Baudelaire

2017 /BB / 75V R
https://dafilms.com/film/10487-also-known- 62
as-jihadi

[The Art History Lessons
by Professor Kim]
IF-Fav
Mina Cheon 63
2017/ %M/ 7 AV H

https://www.ecfa.com/umma-mass-games

o 7FEER: Z8F )
Trbv-TakoL

Anton Vidokle

2017 / =i / TAYA, KA

https://www.asakusa-o.com/russin-cosmism 64
-trilogy/

&3V 9—F - K7 =]
mamoru, TEET, SLLER.

=5 E

mamoru, Motoyuki Shitamichi

2014~/ %fif / BA 65

https://www.travelingresearchlaboratory.com/

ISR ES (A—FA—E—)]

A Ihie
Koki Tanaka

2018/ %4/ BF

[ROEDT-DEYE
B2

Natsumi Aoyagi

2018/ =41/ BA
http://geidai-ram.jp/prog-ram/1246/

[HESN-TE1E. IbEBZRE]
HyY—r-npg—=

Ghassan Halwani

2018/ BRE / LN/

I=#A5)
BEX AL TYRY
Aya Momose, Im Heung-soon

2015-2019 / 4l / B4, #®E
http://imheungsoon.com/exchange-diary/

[FAr-on—o07]
1l 4 AR5
Makoto Sasaki

2019 / ki / BA
https://nightcruising.net/

[Triple-Chaser]

THLY DY T —F T Fv—
Forensic Architecture

2019/ =M/ 4AF¥UR
https://forensic-architecture.org/investigation
/triple-chaser

[Dig Your Dreams]

FER

tomotosi

2019/ %4/ B4
http://tomotosi.com/portfolio/dig-your-
dreams/

I&EsRe&E]
NERER
Marina Lisa Komiya

2019/ =4/ BA

https://www.marinalisakomiya.com/reborn

[The Night of the Past Recalls
the Past (Edited 1-2) ]
*LVauFy

Juwon Kim

2019 / =47 / 8BE
http://artsonje.cafe24.com/en/the-island-
of-the-colorblind/

[EE2ICIZBAZ WEHREA L ET)
SHET b

Futoshi Miyagi

2019/ =4/ BA
https://fmiyagi.com/in-a-well-lit-room-
dialogue-between-two-characters

[BIRIE@ERE]

IveUxy

Ming Wong

2019/ =7/ b4
https://www.asakusa-o.com/fake-daughters-
room-of-shame/

H Books

66| [THNIDDRSPY YA
—HROBEHL]

FYR - N—7V [ @ETE R
Moris Berman

1981/ 20198 / £/ BA
XBEN

67| [F4o7 —BERTAVAA
ZET—-T1ZM KB BN
IIYFa—Iv]

FLA Ay - Fr

/ REF GR)

Theresa Hak Kyung Cha

1982 /2003#BR / £/ T AUA
Tanam Press / &4t

68| [XLDEERK : —+iHHE D Ri%ES.
XE#, =i

VIALX -7 T7r—F

/ KEFFE (FR)

James Clifford

1988 / 2003#BR / £/ T AU H
N=N—RFREHIRE / AXER

69| [kt FAT47- 1

— RZRPAAZFYRLET =X L]
FUY =T I/ PIRADF GR)
Trinh T. Minh-ha

1989/ 1995583 R / #EE / T4V
Indiana University Press / &IK#&E

70| M@ -74R=——- EF
—URF)L - - T OTHEM]
UFv—F-A—7«

/ R — LEE—. RIIEE R
Richard Rorty

1989 / 2000B:R / £/ T *UH
Ty 7V VKREHRE [ EREE

71| [7vA4=—-ZLALF]

RU> -T2

/[ IHRBAF. HE&BZ. ROBF R
Trinh T. Minh-ha

1992/ 2016383 R / EFE/ TAUAH
KA

72| MpBEOEZR
—WIHESBEEEDFKR]
FFRE—

Keiichi Noe

1996 / &%/ A&
HiREE

73| [FFaxr2)—BREDMHF
—HREHHINICRIFEDHBTHIC
E-T)

G B

Makoto Sato

2001/ &%/ 8K
HlEAL

74| [The Freedom of the Migrant
Objections to Nationalism]
TAL LTIy —

Vilem Flusser

2003/ &%/ TXVH
University of llinois Press
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https://www.harunfarocki.de/installations /2010s/2011/war-tropes.html
https://hsuchiawei01.blogspot.com/2014/07/huai-mo-village.html
http://fmiyagi.com/lang/jp/a-romantic-composition
https://www.museum.toyota.aichi.jp/exhibition/Spider-Thread/?t=2016
https://www.okayamaartsummit.jp/2016/artists
https://www.artscouncilcollection.org.uk/artwork/bridgit
https://dafilms.com/film/10487-also-known-as-jihadi
https://www.asakusa-o.com/russin-cosmism-trilogy/
https://forensic-architecture.org/investigation/triple-chaser
http://tomotosi.com/portfolio/dig-your-dreams/
http://artsonje.cafe24.com/en/the-island-of-the-colorblind/
https://fmiyagi.com/in-a-well-lit-room-dialogue-between-two-characters
https://www.asakusa-o.com/fake-daughters-room-of-shame/
https://www.harunfarocki.de/installations/2010s/2011/war-tropes.html
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[Mx—Y D&
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/38 Bz ()

Jacques Ranciére

2003 /201055 R / &EF/ 77 R
La Fabrique / R4t

[ZF4hn -F=F1 XY —

— A=V TFHRERTHRIZ =D
EERE]

¥ E

Minoru Hokari

2004/ &%/ 8F
HEROKERE

MBEFTEALL

A7 47 - 5EfE - ER)
TvY - E-UR-RIF
/BRET @R

Tessa Morris-Suzuki

2005/ 2014BR / H5E
[AFVR TA)H | BREE

[FFaxr2)—DOFREELRE
—FRFaxvry—LiEfmn]
eb->az4xL
| Rz (R
Hito Steyerl

2008/ &8/ F(Y
/ Turia+Kant / F3iRMF
:ASAKUSA (2018)

https://www.asakusa-o.com/hito-steyerl/

IMEmshi-H%)

Ty T IT—b

/12 4 R

Jacques Ranciere

2008 /2013 #Bi R/ HFE/ 77V R
La Fabrique /iEBUKF H AR

[The Personal Camera :
Subjective Cinema and
the Essay Film]

Laura Rascaroli

2009/ &8/ TAVAH
Wallflower Press.

[Casa de Lava— [[B&EDK]
29597 TvY]
~ARQ-ax4%

Pedro Costa

2011/2013/ &%/ BA. FbHL
< v 2 Z Pierre von Kleist
editions

[A Choreographer’s Score:
Fase, Rosas danst Rosas,
Elena’s Aria, Bartok]

Anne Teresa De Keersmaeker,
Bojana Cvejic

2012/ B/ 77V R
Mercatorfonds

[The Migrant Image: The Art
and Politics of Documentary
During Global Crisis]

T.J. Demos

2013/ 8% /T72H
Duke University Press
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85
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87

88

89

90

91
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[Documentary] 93
Julian Stallabrass (Ed.)

2013/ BE/AFYR
Whitechapel Gallery

lan—k-2L4<—1964

/1975 — 7 = b LESBHR D
Za—L7beTTahNI 27 94
ELE (RS

Sumio Toyama

2013/ &%/ BA
AR RNYIR/VULREE

[Les écarts du cinéma

/ The Intervals of Cinemal
DA ST/l D ey 95
Jacques Ranciere

2011/2014%R / &5/ 77V X
La Fabrique

13- PN
—ANEROHF = LEEAN]
NEHHZ. N E. ARES (R
Seiji Murao, Tadashi Yanai, Masatoshi Kubo
(Eds.)

2014/ &5/ B %
HUHERE

[Documents of Utopia:

The Politics of

Experimental Documentary] 97

Paolo Magagnoli

2015/ BFE/TXUAN
Wallflower Press.

IBEHSY: FIBHEDIRRIC
fiih 51205k 98

AEEEA, B B
Toshiaki Ishikura, Masaru Tatsuki

2015/ &% /8%

AL

[BE&%Eh AXEED] 99
BXZE
Yuju Wen

2015/ &% /8%
kit

[Documenting Cityscapes:
Urban Change in Contemporary
Non-Fiction Film]

Ivan Villarmea Alvarez

2015/ 8%/ T7AVAH
Wallflower Press

[Documentary Across
Disciplines]
Erika Balsom, Hila Peleg (Eds.)

2016/ BFE/AXIR TAVA
Haus der Kulturen der Welt and
The MIT Press

[The Essay Film:
Dialogue, Politics, Utopial
Elizabeth Papazian,
Caroline Eades

2016/ B/ TXUH
Columbia University Press

[BELFREEZR>HT
—FF*axtr2Y)—BREITER
EREOEZE]

EB B

Makoto Sato

2016/ &%/ BF
Bt

[Apichatpong Weerasethakul
Sourcebook: The Serenity of
Madness]

TEFvyRY - I4—F KT

Apichatpong Weerasethakul

2016/ BE/TAVH, &4
Independent Curators International
MAIIAM Contemporary Art Museum
https://curatorsintl.org/shop/apichatpong

[7vR>0 BkE0E2]
R

Hiroki Azuma

2017 /8% /8%
(%= = g

[The Essay Film After Fact
and Fiction]
Nora M. Alter

2018/ &/E/T7AVH
Columbia University Press

NaLs o]

FBE
Masahiko Kishi

2018/ &% /8K
it

[What Is Different?:
Jahresring 64 ]

Brigitte Oetker,
Wolfgang Tillmans (Eds.)

2018/ &%/ K4

Sternberg Press
https://www.sternberg-press.com/product/
what-is-different-jahresring-64/
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1| [B2E0ER] 1961, b

Sy o —a, TRA—L - EFV
Py = abHERFEIRN L BT DOEREEESR,
1960FED /XY HETDAVET2a—LEE - HEEZXZALT

AANyavhbEROME: > 2v="zU 7 Z#BE T4,
TL—LRICZARY 7 RIREEIR) AL E TR E LIHERD
HE=RV T4 R%F—TVICT BV FHIDEFRREN
DXRTHELBIZT A, L—22&ES VD IDERIZFNE
60FELHIICERY LT WD, RLKRO7 7V X Z2HEREL
DOEITTA—FHESTIVR - RILTILRE T =)L - ALD
[=LE5A1(1962) LB THURICHE T A R Fa xR -7
TO—FICOWTERTIRICEELERILERDTRELS,

E [BRIDGIT]

2018, 24
Ty—Ayhk - 7AYv—
iPhone Tl aN-BGEFL—arnihnSEHTI v
VEBERTHERINY VIV Fro 2L OBEGRER, 20184
DRELX—F—ERE, 7O rv—3ERDOAEDABEBEI L
—EWWIRYATIHERL, —ATLWBNBZEICEDE T T4/ —
PIHEU]ZERT S, TOERICIERAUEELLTCOTAT
YTATARBEREFMOBREANDE LA HY, ZTHDLEN
NI-BOTEDFWVWTFR IOV TINEBRARFT—N=712H 5
ERICEAREZHLLTWS, a—F—EZFE(REICIE
Forensic Architecturet, / T —F) L WS EH R — b
TAVEROITy A - 740 L L TEKE W ER,

=P EEE

FARN, 1985 FERREF N, EENTHEHNIALDHN LS EBBHORE. Y17 L—>avE T —<ICBREER %S
Y, E1AEMIZINO PLACE LIKE HOMELANDJ (2011) . TOHAMANAJ(2015)  [REDHREA~DHKI(2017) 4 ¥, HEEORE. 82 E
DFEMELISEEZ 7Oy MRELIZ2018FE L WlkEE T, V7L ES (88 E). Taiwan International Video Art Exhibition
AEE, RRBMAFZ K RIGHRRI X T 1 7B
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T TB=HD)/N—HIL

[The Night of the Past Recalls the Past (Edited 1-2)]
2019, it
FL-Pavrv

BEDBEARYL P2V ICL5MEER, BEDRY O
TWBRFy7¥ay MCAEHRENARIEY —FZ2E&Wi-TF
AP EREERICRAN T EWIZXTA R a—1Ff., TH5H
HBOCI Y TUBREZTERIN, ERESOEFOAY NS
HTELAA—JLEEETEONTVLARIZHLA N DL TI0HE L
IRYa—LEEHEINBENEEBIANEZBENERL TR,
A S H R 0 EE Art Sonje Center [ The island of the
colorblind] 12T

(4] TELHTOHE)

2018, &4
R BUE

[FF4hN - F—=F0 - EXFY—]

2004, &5
[ESURES

FEEE LB, RUEREF—ZAbSUTORMERII2 =T 1L,
t%b%ﬂﬂl%]ttf%éiﬂﬂkt%% DofZEBDIENTE
Z0h BKEHELEBONT AR, T—TA1XPDHIEICE TS
VY —FICD mfﬁb??%:%h?m%@i%%%&[ﬁbw
UBAEBICDOWTES] LT TEINLETOENINHZD
NERLIETNG, RIAMOEELZBEINIEYEZI LI
[doing history B2 3 2|2 ThHY., ZD2fHEFIFICENT
bREGEEZZIT =,



2019, %=1l
Forensic Architecture

E [Triple-Chaser]

2019FEDHRAy b=—-EXTVF—LIZEWVWT, BIBETHDY
=LY B AVE—ROFBETEY 77U 7 EA R4
RAZRZHHTILETHDIIE~NDMBELTERICLD1EM
BT IF AR E 7, Forensic ArchitectureldZDZ &~ U7
7avelLT Y77 TV RHEIET 5 [Triple-Chaser] & L
SEOERAZNMHROEDMIBICE W THROFIEICELN
TE/H%Triple-Chaser®3DA X —L % E5 Z & IT k> TR
LTWn< W5 TR AZE Video Investigation ] 1 & % Hll £,
ExrF—LTRRZ L (DBIZIY T,

BEOHDZBEBA~NORE. VT THBD, ABRICKKLTZD
EYa7EmH TRy 7 THs (FL—yavidmxhb—Fr7 -

~NYRDTTAy R N=2), fERIEV 7 ICTHEREE, 2
RHOBEEBANLEICT Y /TSN TS,
[What Is Different?: Jahresring 64] 2018, &4

THNTHY T « T4V R

rj‘;r;wﬁ*/ﬁ“-%4;w~/;<7b<‘7{51bﬁﬂsl,’c@<|~°4“//ﬁ9?0>$i

BRI LTIEI LTI h2720h | ZREEOBCARC Mkt
%%‘ BUREE. Py —FURA MR EBRALABRANL T4V RYT
1—PERAXE. BEORELZEELTRELZEE, 1~
Z—2y b SNSTOEMRENBRREE~ND KL TIEERL KA
BOBOEMAROMELSEADOERICIHERICI RIELTWL
NEIERLBZ 7AYo b, RBROBRICHTET7—T14R b
DYVTIvarofrh, TLErvF—varvo—pfleLTHERE
ZADEL

[FREEDOM SWIMMERS ]

2017, B
Elva Lai
1960$Eﬁf§ XA REGERNEBICE->TEALL2010F
RV 7hrothEZEYI -0y /SICkIFzA4%
fFreedom Swimmers] & LT ATICEED A BEEICDWNT
EHRF PUTICOVWTEEFZTOTFRA I RAR=JICLAT
T hEN, TR ITLTGEATWKE WS RIS, FEDOT —
NATBEERREDEFE, VUTOEEMNMBEAINTLL, 585]
ICBEDEBLREDVITZHEU 2T ekl HEL, TR
TREVWIRBEICHRMEEZLFILEN TS T TH 5 LK
UC7ze FFax> b7y oIid2015&Eh0EWE7RY o b —
BThY, AVAZL—2arBLUOMGKERDIFEIIESN T,

E [H STORY] 2001, B
BHRE
[EOY< | EVWSIFEBICOVWTD [ENLES | PHRARIEHEE 7

47 avBBEEVOIEBEAVTRRLTW, BREBEOIR
BICBITR2®REELHEE RO HF L THROSHIMA MON
AMOURI (777> - L& 1959) EWSRIEOBERE AR - 74
7 av DI SRETHERD TG TAHNTH D, FHHE
DEZ[HHBBELLTOLARLIELNE L, BREOATEEME D 7

06

O —HIE - B - #LEE] (2020, 74V LT — ) TlEEE
BRI ORFIELTTOBREDBER/-EDZTENTES,

M3 ICIZBZ WEEABET]

2019, =47
V¥
BEHLOBREGE BEICSHISLTHRNEE/ =7/ £470
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